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Abstract: If the process of Chinese martial arts films entering the
mainstream cinema line in Europe and America can be regarded
as “Westward Movement”, Crouching Tiger, Hidden Dragon is an
important symbol of success. From martial arts forms, characters’
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image-building to the expression of spiritual connotation, Crouching
Tiger, Hidden Dragon showed conscious transformation to integrate
Chinese martial arts films into international market. It presented the
imaginary orient in martial arts films with ink painting style pictures
by using various forms of literary style martial arts to create the image
of “Wu Xia". It promoted martial arts changes from “fight” to “dance”
and established a link between fighting and expressing emotions.
Meanwhile, this film weakened the color of feudal ethics in the late
Qing Dynasty. It highlighted the impact of character on destiny and
individual desire by drawing the “shape” of the swordsman from the
view of modern humans. Instead of violent fight, the film expressed
spirits of resistance by the dialogue and action choices of characters
to convey the “charm” of Chinese martial arts films.
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